THE AESTHETIC APPRECIATION OF WORKS OF ART 


Think about the fact that in the twentieth century it 

is not uncommon for symphony orchestras--in conjunction 
with soloists--to perform "scenes from" or "arias from" 
completed works of art nor is it uncommon for symphony 
orchestras to perform "overtures to" completed works of 
art nor is it uncommon for record companies to issue 
"highlights from" completed works of art nor is it un- 
common for radio stations to present "portions of" com- 
pleted works of art nor is it uncommon for publishers 

to present "condensed versions of" completed works of 
art and know that nothing can be subtracted from that 
self-governing/self-contained intrinsically interesting 
center of meaning that is at the same time intrinsically 
interesting perceptually that is brought into existence 
at the closing of the second circle in the life of an 
autonomous-aesthetic phenomenon by a spatially and tem- 
porally situated creator without de-forming that work 

of art. To perform only the first movement of Concerto 
for Piano and Orchestra in B-flat Minor of Tchaikovsky 
for example is not it goes not without saying to perform 
Tchaikovsky's Concerto for Piano and Orchestra in B-flat 
Minor. To contemplate the final scene of Richard Strauss' 
Salome is not it goes not without saying to contemplate 
Strauss' Salome. To read a condensed version of A Mid- 
summer Night's Dream of Shakespeare is not to read A Mid- 
summer Night's Dream of Shakespeare. Is it not true 
that any subtraction whatsoever from a completed work 

of art distorts to a greater or lesser extent the im- 
plicit portrait of the creator's mind that is incarnat- 
ed in that work of art? It is not true that any sub- 
traction whatsoever from a completed work of art dis- 
torts to a greater or lesser extent the implicit por= 
trait of the world that is incarnated in that work of 
art? Is it not true that to subtract anything whatso- 
ever from a completed work of art is to deny that work 
of art its autonomy/to prevent that work of art from 
functioning according to its own givens-laws-inevitabil- 
ities? Is it not true that he who subtracts anything 
whatsoever from a completed work of art modifys on a 
presentational level that phenomenon that was brought 
into existence at the second closing in the life of an 
autonomous-aesthetic phenomenon by the conscious analyt- 
ical mind of a creator of works of art? Is it not true 
similarly that he who subtracts anything whatsoever from 
a completed work of art modifys on a representational 
level that phenomenon that was brought into existence 

at the second closing in the life of an autonomous-aes— 
thetic phenomenon by a conscious analytical human mind? 





